Al-generated. These study materials were produced with large language models. Each chapter is structurally validated and self-reviewed, but the source text alignment, parsing, syntactic,

semantic-force, lexical, and clause-structure analysis are not human-verified — useful for study and orientation, not a substitute for a critical edition, lexicon, or commentary.

SENTENCE FLOW - CLAUSE STRUCTURE - GREEK

Revelation 4 — clausal layout

ATIOKAAYVYIZ IQANNOY A’

Each line is one clause or discrete phrase of the standard critical text, colored by
syntactic type; indentation marks levels of subordination. The verse numbers sit
in the left gutter; the small tag on each line names the clause type and its

function.

(independent) Cparticipial) (relative) Ccause) (comparative) (content) (conditional) (phrase modifier)

-’\’ dashed = verbless [ suspended

Flush-left = a main (independent) clause. Each dependent line begins directly beneath the
word it attaches to in the line above — the anchor word is dotted-underlined, and lights
up when you hover its dependent clause; each tag also names the attachment. A dashed
border marks verbless, elliptical, or suspended lines. Where a long sentence's staircase
runs wider than the page, the diagram scrolls sideways. (In print, or without JavaScript,

lines fall back to stepped indent columns.)

The open door — ‘Come up here’ 2:1-24

1 [ Metd tadta ETSOV, J independent — si6ov — the seer's verb; a new vision opens




2

__________________________________________________________

i Kai 100V GL')pO( r’]vsq)ypévn €V ‘C(;) of;pocv@, i independent — (6ou + nominative tableau — the door simply there, no verb; perfect nvewypévn: already

_______________________________

- (pwvn 1’] npwtr] i independent — second tableau — the trumpet-voice of 1:10 re-enters, still verbless

_______________________________

relative — on 11 dwvn 1} TPWTN — the voice already known

.................................................

oL l comparative — wg ogdAtiyyog — the comparison of 1:10 repeated verbatim
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’AVO’(ﬁO( 07058, content — the summons — AvdBa, up through the open door

[ Kol 58{500 ool ] content — the promise — 6w echoes the book's opening commission (1:1)

( & Ogl yevéobat petd tadta. j relative — on 8eifw — & &<l yevéoBay, the divine necessity (Dan 2:28-29)

( Ef)eéu)q éysvépnv €V TtVSL’)pO(‘Cl' ] independent — g€yevounv v mvevpatt — the seer's transport, as at 1:10

The throne and its court 4:2v-s

VV. 2B-3 — THE THRONE, AND THE ONE SEATED: JASPER, CARNELIAN, EMERALD

( Kal 1dov Gpévoq EKELTO €V ™ obpocvqa, j independent — gkelto — the tableau's one finite verb: the throne simply set there

_____________________________________________

i KOl €Tl TOV epévov KO(OY’]},[SVOQ, i independent — nominative ka®nuevog, no verb — the Enthroned never named, only seated

_______________________________________________________________________________

©oKal {plq KUKAGOeV T0D epOVOU OpOlOQ OpO(GEl GpO(pO(Y&V(p i independent — solecism — masculine éuotog with feminine pig; the covenant bow (Gen

9:13; Ezek 1:28)

V.4 — THE TWENTY-FOUR ELDERS
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[ nep1BePAnuévoug €v lpatiolg Aevkoig, ] participial — the victors' dress (3:5, 18)

' Kal €mi t0(§ KE(pO()\O(Q a0VTOV GtS(pO(VOUC XPLGOUG. : independent — otepdavoug — the wreaths that v. 10 will surrender

VV. 5-6A — BEFORE THE THRONE: STORM, TORCHES, THE SEA OF GLASS

5 [ Kal €k To0 Bpovou €kmopevovTal AoTparal Kol pwval kKol fpovtat: j independent — the Sinai storm (Exod 19:16) — a finite present amid the

tableaux; the refrain of 8:5; 11:19; 16:18

________________________________________________________________________________

Kol EMTA 7\0(},”[0(58@ T[Upog Kmopsvoa EVWOTIOV TOD 6povov, i independent — verbless again — katopevay, the lamps of Ezek 1:13

[ d elowv T €MTA nvsf)pocta To0 Og00, j relative — solecism — neuter & with feminine Aaumadeg: the identification (1:4; Zech 4:2-10) overrides

agreement

_______________________________________________________________________________________

6 - Kal EVWOTLOV TOU epOVOU w¢ OdAacoa DaAivh ¢ opowc KpUG‘EOO\)\(p ' independent — g hedges the whole — everything is only ‘like’; the firmament of

Ezek 1:22

VV. 6B-8A — THE FOUR LIVING CREATURES

____________________________________________________________________________________

______________________________________________________

______________________________________________________

0

................................................................

................................................................

______________________________

8 ' Kal T téGGO(pa Z(I)O(, : independent — the subject held forward — suspended over its verb two lines below

et

( gv ko’ €V a0T@OV é’xwv avo T[‘EépUYOU; é’E, J participial — solecism — €v ka®’ €v... €xwv, masculine singular for neuter plural; Isaiah's six-winged

seraphim (Isa 6:2)

( KUKAOOeV Kol Eowbev yépovoty 0@BaAU®V, ] independent — yépouatv — the verb arrives and resumes the suspended subject




The ceaseless worship 4:80-11

V. 8B — THE TRISAGION, WITHOUT REST

[ Kol AVATIOUOLY OUK EZIXOUGW ﬁpépaq Kal VUKt(‘)( j independent — dvdmnauvolv ouk €xouolv — the liturgy never stops

formula worn as a name

VV. 9-11 — THE ELDERS CAST THEIR CROWNS: THE AZI0Z HYMN

9 ( Kai 6tav dwoovoty té {Pa 6&av kai Tiunv Kal evxapiotiav T@ Kabnuéve €t td Opdvey, J conditional — temporal frame leaning on

mecodvtal below — étav with future indicative Swoouoty, a solecism; the futures paint the ever-repeated act

@ (OVTL €1 TOLG AOVAC TOV HOVWY, i phrase modifier — apposition — the Enthroned is the Living One (Dan 4:34; 12:7)

_______________________________________________________

10 [ TEGODVTAL 01 E1KOGL TEGGUPEG TTPEGPUTEPOL EVWTIOV TOD KaBNuEVoL €ml Tob Bpdvou ] independent — apodosis of the étav frame — mecodvTat

( Kol TtpooKUV‘r']GOUGIV ™ (®OVTL €1¢ TOVS ALOVAG TOV AlWVWY, j independent — pookuvricouaty — the appositional title repeated verbatim from v. 9

[ Kal Badoloty Toug 6TEQAVOUS abTGOV VoV ToU Bpdvou ] independent — the crowns of v. 4 returned to their giver

1

reclaimed for the throne

( AaPeiv trv 86&av kad TV TiunV Kai thv dovauty, J content — epexegetic infinitive — what the Worthy One is worthy of

( dt1 oL i’-fKtloag T TtO’(VtO(, j cause — the ground — worthiness rooted in creation, ou emphatic

[ Kol O T eé)\m,lé oov ﬁoav Kal éKt{GGI’]GaV. ] cause — the coordinate ground — fjoav kat ektioBnoav: they were, and were created, both

by his will



Analysis. Revelation 4 is a vision, and the shape shows it: almost nothing is a sentence.
After the two seer-verbs that open each half of the frame (eidov v. 1, éyevéunv év nvebuatt
v. 2), the throne room builds as a flush-left kai-chain of verbless nominative tableaux —
dashed line after dashed line: the open door, the first voice, the One seated, the rainbow, the
twenty-four thrones, the torches, the sea of glass, the four faces one per line — Semitic
parataxis, with only rare finite verbs breaking through (¢keito v. 2, the Sinai storm's
gkmopevovTal v. 5, yépovotv v. 8). The two hymns hang as blue quoted columns under their
speech-participles: the trisagion under the Aéyovteg of the unresting creatures, the "A10g
hymn under the Aéyovrteg of the prostrate elders, each with its grounds stacked beneath.
John's solecisms are flagged, not corrected: masculine Aéywv with feminine wvn (v. 1),
masculine 8uotog with feminine ipig (v. 3), accusative Opévoug beside nominative téooapeg
(v. 4), neuter & with feminine Aaunddeg (v. 5), masculine €xwv with neuter {@ov/{Ga (vv. 7,
8), the indeclinable 6 v (v. 8), §tav with the future indicative (v. 9), and the nominative-
for-vocative 6 kUp1o¢ kai 6 O0¢ UGV (v. 11). The one structural choice of weight: the tav
frame of v. 9 is laid out like a protasis, leaning forward with no anchor on the future
necoUvtal sequence of v. 10 — the futures describing not one event but the liturgy's

perpetual round.

The clause segmentation, the type assigned to each line, and the indentation are
interpretive — one defensible reading of the syntax, chosen to match the analysis in the
chapter's interlinear (word-level syntax tier and discourse notes); other analyses divide or
attach some lines differently. The Greek text is identical to the chapter data behind the

interlinear and follows the standard critical text.



