Al-generated. These study materials were produced with large language models. Each chapter is structurally validated and self-reviewed, but the source text alignment, parsing, syntactic,

semantic-force, lexical, and clause-structure analysis are not human-verified — useful for study and orientation, not a substitute for a critical edition, lexicon, or commentary.

SENTENCE FLOW - CLAUSE STRUCTURE - GREEK

Revelation 8 — clausal layout

ATIOKAAYVYIZ IQANNOY H’

Each line is one clause or discrete phrase of the standard critical text, colored by
syntactic type; indentation marks levels of subordination. The verse numbers sit
in the left gutter; the small tag on each line names the clause type and its

function.

Flush-left = a main (independent) clause. Each dependent line begins directly beneath the
word it attaches to in the line above — the anchor word is dotted-underlined, and lights
up when you hover its dependent clause; each tag also names the attachment. A dashed
border marks verbless, elliptical, or suspended lines. Where a long sentence's staircase
runs wider than the page, the diagram scrolls sideways. (In print, or without JavaScript,

lines fall back to stepped indent columns.)

The seventh seal — silence in heaven s

1 [ Kai 6tav ﬁVOlEEV ™mv G(ppO(YTSO( ™mv éﬁSéan, ] conditional — 6tav with the aorist INDICATIVE nvoi&ev (for regular 61€) — Revelation's rough

temporal; leans on the silence below

[ éYéVEtO GIYf] Y ™ OOpO(VQ) (bq f]pu{)plov. J independent — the seal series ends not in a plague but a hush — heaven holds its breath before the

trumpets



The incense-angel at the golden altar s:2-6

V.2 — THE SEVEN ANGELS OF THE PRESENCE RECEIVE SEVEN TRUMPETS

2 [ Kol 8{50\/ tOl‘)( EMTA &yyé)\oug j independent — the seer's formula — a new septet opens inside the seventh seal

( ol évmiov oD Bg0d £otnKaAoLY, } relative — perfect £oTrikactv — the angels of the Presence (cf. Tob 12:15; Luke 1:19)

[ Kal £800noav adToig Nt odATLYYEG. } independent — divine passive — the trumpets issue from the throne

VV. 3-5 — THE INCENSE WITH THE PRAYERS; THE FIRE FLUNG BACK TO EARTH

3 [ Kol (’)’()\7\0@ &YY€7\O§ ﬁ)\esv J independent — the interlude figure — aAlog, distinct from the seven

[ Kol éotde‘r] €mi To0 euolo(otnp{ov J independent — €Tl + genitive — stationed at (over) the altar

( é’xwv )\1[30(V00‘C(‘)V XpUOOf)V, j participial — attendant circumstance — the priestly implement

[ Kal £€800n avT® Bupidpata ToAAX ] independent — divine passive again — singular €666 with neuter plural subject

[ va dwoeL Taig TPOsELXAIG TV ayiwV TAVTWY j purpose — {va + FUTURE indicative 80ogl — Revelation's idiom; the dative read as

accompaniment: incense WITH the prayers

______________________________________________________________________________

: €Ml TO Ovolaoﬂﬁplov 10 xpvcof)v TO €VWTIOV TOD Gpévov. i phrase modifier — the place of offering — the golden altar of incense, before the

______________________________________________________________________________

throne itself

4 [ Kal GVvePN O Kamvog TV BUUIAUATWY TAIG TTPOCELXAIG TOV Ayiwv J independent — the same dative repeated — smoke and prayers ascend as one

column

' €K Xslp(‘)q TO0 &yyé?\ov gvmiov tod BeoD. ' phrase modifier — the route — from the mediating hand into the Presence

..........................................................

5 [ Kol s’l')\r](pev 0 &yys)\oq oV Alﬁathév, J independent — DRAMATIC PERFECT eiAn¢ev amid aorists — the gesture caught in close-up (cf. 5:7)

[ Kol éyépwsv a0TOV €K TOD T[Up(‘)g ToD evctaotnpiov J independent — the altar fire — coals from the place of the prayers (cf. Ezek 10:2; Isa 6:6)

[ Kal ’8'[30()\8\/ Sig tr‘]v YﬁV' ] independent — the prayers return as judgment — the censer's fire hurled down

[ Kal Eyévovto Bpovtal Kal Qwval Kal AoTparmal Kol GELGUAG. j independent — the Sinai-theophany formula (4:5; 11:19; 16:18) — the storm that

answers the prayers



V. 6 — THE SEVEN READY THEMSELVES

6

[ Kol ot £ta dyyelot ot £X0VTEG TAC EMTA GAATILYYOG HjTolHAcaV a0TOUG J independent — autoug with reflexive force (= éautoig) — Revelation's

usage; the attributive participle kept inline

( va caAmiowotv. J purpose — purpose — here the regular aorist subjunctive (contrast v. 3)

The first four trumpets s:7-12

V.7 — THE FIRST TRUMPET: HAIL AND FIRE MIXED WITH BLOOD, ON THE EARTH

7

[ Kai 6 T[p(I)tog €0dAmoeV ] independent — the formula begins — 6 Tp®T0g alone (no ayye\og), the ordinal carries the series

[ Kal Eyéveto xaAala katl mlp HepLypéva €v atyartt, j independent — the plague of hail (Exod 9:24) intensified — blood added to the mixture

( Kol éﬁ)\f’]@]’] Sig ‘Cﬁv YﬁV' j independent — singular €BANON — the mixture hurled as one mass, echoing the censer's €Balev (v. 5)

( Kal O tp{tov tﬁq yﬁg KOﬂTSKO’(l’], j independent — the to tpitov refrain begins — judgment measured, not total

\ \ 7 ~ 4 4 N . . . .
[ KO1 TO TPITOV TWV 5£V5pcov KATEKAN, ] independent — the second katekdn — the destruction itemized

[ Kal TG X(’)ptO( x)\wpc‘)q KO(tEKO’(Y]. J independent — the third katekan breaks the measure — g, all the green grass

VV. 8-9 — THE SECOND TRUMPET: THE BURNING MOUNTAIN INTO THE SEA

8

[ Kol 0 devtepog dyyehog EcdAmicev: ] independent — the formula repeated — now with dyye\og

[ Kal WG 8pog P€ya mupl katopevov EPANON eig trv BdAaccav- j independent — ¢ — the visionary approximation (cf. Jer 51:25, the destroying

mountain)

[ Kal E’ZYéVE‘CO T0 tp{‘tOV NG Gakécoor]g Olﬁ,lot, ] independent — the Nile plague (Exod 7:20) on the sea — the refrain continues

[ Kal Grébavev To Tpitov TOV KTIoUdTWVY TV €V Tf] Oaddoo, Ta éxovta Puxdg, J independent — Td gxovta Yuxdg — nominative-shaped

apposition to a genitive, construction ad sensum

[ Kal To tp{tOV TOV TAOLWV 51€(p96(pn00(V. J independent — plural diepBbdpnoav with singular to Tpitov — again ad sensum; sea, creatures, ships: the

triple



VV.10-11 — THE THIRD TRUMPET: THE STAR WORMWOOD ON THE WATERS

10 [ Kai 6 tpitog dyyehog éodAmioev: j independent — the formula, third time

[ Kol €mecev €k To0 Ol’)pO(VOf) &Gt‘r‘]p péyaq J independent — the fallen star (cf. Isa 14:12; Rev 9:1) — heaven's own light turned plague

( KO(l(’)pEVO( (bg )\O(pT[O’U;, J participial — attributive — the same kaiduevov fire as the mountain (v. 8)

[ Kal EMeoeV €M TO TPITOV TOV TOTAU®V KAl £l TAG TNYAG TOV LATWV. j independent — emieoev doubled — the fall, then its target: fresh waters,

down to the springs

1 ( Kal 0 Svopa To0 GoTépog Aéyetat 0 "APvOog. ] independent — the naming line — present Aéyetat; wormwood, the bitterness of covenant judgment

(Jer 9:15; 23:15)

[ Kol E’ZYéVE‘CO 10 tp{‘tOV TV VOJTWV Eiq (’)’(l])lveov, ] independent — €ygveto €lg — Hebraizing 'became into'; the anti-Marah (Exod 15:23-25): sweet

made bitter

[ kol ToAAOL TV dvep(bﬂwv amédavov €k TOV 136(§(th, j independent — the first trumpet to kill men — moAAoi, not yet 1o tpitov of mankind (9:15)

[ foful éTaKp(f(Vel’]GO(V. J cause — the ground — emikpdvOnoay, the bitterness lethal

V.12 — THE FOURTH TRUMPET: SUN, MOON, AND STARS STRUCK

12 ( Kai 0 tétocptog (’)’(YYS)\O( €0QATIOE V" j independent — the formula, fourth time — the series' first half closes

[ Kal EMANynN O tpitov tod NAlov Kai To Tpitov TG 6eEAVNG KAl TO TPITOV TV AoTEPWY, ] independent — mArlyn — one verb, the triple of lights;

the plague of darkness (Exod 10:21)

( va GKOUGeﬁ 0 tp{tov aVTOV J purpose — va — purpose shading into result: the striking aims at the darkening

[ Kol ﬁ ﬁpépa pf] (pO’(Vﬂ 10 tpf‘tOV Olﬁtﬁc, J purpose — the {va continued — un ¢dvn, daylight docked by a third

...........................
N
i \ \ '

1 KAL) VUE épo{wg. i purpose — elliptical — the night's third likewise dark; even its lesser lights dimmed

’

...........................

The eagle's threefold woe s:13

13 Kai 8{50\/, independent — the seer's formula — a hinge between the fourth trumpet and the three woes



[ Kal ﬁKOUGa évbg deToD nsropévov gV psoovpocvﬁpom ] independent — genitive after nkovoa; g as indefinite article — an EAGLE (not an angel), at

the zenith where all can see

[ )\éYOVtOQ Pwvi pEYO’()\‘n' J participial — the genitive participle carries the cry

.

! content — ouai with the ACCUSATIVE (for the expected dative) — solecism; one woe per

’

_________________________________________________________________________________

| &K TOV Aom®V V&V TG 6GATLYY0G TOV TPI&V GyyéAwy | cause — ek — the ground of the woes; the genitive chain: blasts, of the

B Ve e VEn e et S

trumpet, of the three angels

[ TV ps)\?\évm)v GO()\TEfZSlV. ] participial — attributive — the chain closes on what is still ahead: trumpets five, six, seven

Analysis. Revelation 8 is Semitic parataxis at its purest: nearly every line is flush-left
purple, kati after kai, and the shape of the chapter is a set of short main-clause columns —
the eye reads judgment as a drumbeat, not an argument. What little hangs, hangs tellingly:
the &tav temporal of v. 1 leans forward like a protasis on the half-hour silence (with the
indicative fivoi€ev where 6te would be regular — one of Revelation's grammatical
roughnesses); in the incense scene the green iva of v. 3 carries the book's signature fva +
future indicative (8woet), and the taig tpooevyaig dative is kept inside that line and read as
accompaniment — the incense offered WITH (not merely 'to') the prayers of all the saints;
the perfect efAngev (v. 5) amid aorists is taken as the dramatic perfect, a close-up as the
censer is snatched up. The four trumpets (vv. 7-12) are set as parallel liturgy, one
movement label per trumpet, the formula Kai 6 (ordinal) écdAmoev standing first each
time and the 10 tpitov refrain drumming down the left margin; t& €xovta Puxdc (v. 9) and
plural Sie@Bapnoav with singular to tpitov are flagged as constructions ad sensum. In v. 13
the herald is an eagle (not an angel); the quoted triple woe hangs blue under Aéyovtog, and
ovat governs the accusative toug katoikodvtag — a solecism for the expected dative — with
the ¢k-phrase set beneath the woes as their ground and the genitive chain closing on the
three angels still to sound.



The clause segmentation, the type assigned to each line, and the indentation are
interpretive — one defensible reading of the syntax, chosen to match the analysis in the
chapter's interlinear (word-level syntax tier and discourse notes); other analyses divide or
attach some lines differently. The Greek text is identical to the chapter data behind the
interlinear and follows the standard critical text.



